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What was ‘circulation’ in the early modern era?

How and why did art circulate?

How did the Enlightenment change existing concepts or patterns of ‘circulation” by
making it more responsive to a ‘public’, to pedagogical aims, and to a pronounced
resistance to an understanding of art as a commodity of exchange between
individuals?

Models of circulation explored:

Model of conformity: guild structures, corporate restrictions

Model of international circulation: journeymen, agents at fairs, court artists

Model of artist as cultural currency: exchange between courts

Model of patronage as circulation: sign of personal favour in present and record of personal
or family power for posterity

Model of gift economy: art circulated between individuals, courts and states to signal personal,
family or political ties; something through which noble behaviour and status is confirmed (by
extension, art is commodity that is given or risked as sign of munificence and
disinterestedness—now conceived as philanthropy)

Models of anonymous consumption: collectors, dealers, ‘public’ audiences for exhibitions at
Salons, academies and museums

Model of circulation as ‘conservation’: art objects confiscated from private collections to put
on public display and transported from conquered cities as war booty to ‘preserve’ for humanity
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